1.3.MUSICAL TERMS

[Key concepts

* Nada- Division of Nada

¢ Classfication of Nadabased
ontimbre

o  Sruti - Varietiesof Sruti
+ SvaraNomenclature

o Sthayi - varietiesof shayi and
the signs used to indicate
them.

¢ Arohana& Avarchana

* Raga
« Alankara - Saptatala| 1.3:1. Nada

dankaras Nadaisamusical sound which plessestheears
e Dhatu& Matu and mind the moment it isproduced and heard.
. /. Thewholesubject of musicrelatesto nada. Nada

givesriseto sruti and these giveriseto svaras
and these again to ragas. Nada admits of the
divisions. Ahata & Anahata. The nadathat is
heard without the conscious effort of man or
other beingsisAnahata. It isthemusic of nature
and universe. It also includesthe nadaemanat-
ing from the mooladharapart of thebody. This
isaudibleonly toyogis.

Nadaproduced by the consciouseffort of man
is ‘Ahata’. The science and art of music relates
to Ahata nada. * Ahata’ means “ struck’ and
Anahata “ unstruck’. Ahata nada admits of the
threefold division - Geeta, Vadyaand Nrithya.
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From the point of view of thetimbre of notes poduced, Ahatanadaisclassified into
Sarirgja, Nakhga, Dhanuja, Vayuja, Charmgaand Lohga

Nadais produced by the conjunction of pranaand analaand thisisreferred to by
Tyagaraja in the charana of his kriti * Mokshamugalada’ (Saramati raga). In the word
‘nada’ ‘na’ denotes pranaand ‘da’ denotes fire. In practice the nada emanating from
the chest is called *‘Mandra’ that from the throat is called ‘Madhya’ and that emanating
from the region of head as “Tara’.

1.3.2. Sruti

There isan aphorism “sruti mata laya pita’ which means sruti is like mother and laya is
likethefather of music. Sruti isan important factor of Indian Music. In music each
performer must choosethe sruti whichisconvenient to him andthe sruti selected by the
performer is retained till the end. Here “sruti’ means the convenient pitch or adhara
shadjato whichthe performer prefersto sing. Theword sruti hasanother different and
elaboratemeaninginindian classicd music.

‘Sruti” means the smallest audible difference of pitch or a quarter tone. The use of these
subtletonesor sruti isof great importancein Indianmusic. Therearesruti intervalslike
Ekasruti, Dvisruti, Trisruti, Chatursruti, Panchasruti and Shatsruti. Anekasruti interval
isof 3sizesor types- pramanasruti, nyunasruti and purnasruti.

All thesystemsof world music admitsof 12 svarasthanas. In additiontothese 12, ten
micro tonesor srutisare used in classical music which givesa peculiar charm and
colour to our music. All together thereare 22 srutisin Indian music which havebeenin
usefor centuries. Various sruti s can be recognised in variousrages.

Eg: Goularishabham, Varai madhyamam etc.

1.3'3.°Svara Nomenclature

Literally ‘svara’ means that which pleases of its own accord. It is a musical note or
interva. Thesvarasare seven namely Shadja, Rishaba, Gandhara, M adyama, Panchama,
Dhaivata and Nishada and while singing they are represented as “ sa - ri -ga - ma - pa
-dha- ni. The 12 svarasthanas arethe devel opment of these saptasvaras. Shadjaand
Panchamahave no varieties (achd asvaras) and the other five havetwo varietieseach
and thusweget 10 + 2 = 12 svarasthanas

The 12 svarasthanasin asthayi are :-
. Shadjam



e SuddhaRishabha

e Chaturgruti Rishaba
e SadharanaGandhara
*  AntaraGandhara

e SuddhaMadhyama
e Prati Madhyama

e Panchama

e SuddhaDhaivata

e Chatursruti Dhaivata
e  Kaiski Nishada

o Kakali Nishada

7)) )Check your memory/progress

Thetwo divisionsof nada

9 "Let us do
Vocalisation of svaras

1.3.4. Shayi

Sthayi means * stana’, saptaka, octave, voice register etc. It is a series of 7 notes
beginning from shadjaand endingwith nishada. In Indian music, wehavethefive shayis
asAnumandrasthayi, Mandrasthayi, Madhyasthayi, Tarasthayi and Ati tarasthayi. A
normal singer will be capable of singing 3 sthayisi.e. mandra, madhyaand tara.

Sthayi isindicated by placing dots above and below the notes as per the octave to
which it belongs. A dot placed above anote indicates that it belongsto the higher
octave and adot placed below anoteindicatesthat it belongsto thelower octave.
Thus ‘5 im are higher octave or tara sthayi notesand ‘nd p m’ are lower octave or
mandrasthayi notes. Srgmpdn are middle octave or madhyasthayi notes. Thenotes
belonging to theatitarasthayi (the octave abovetarasthayi) and anumandrasthayi (the
octave below themandrasthayi) areindicated by two dots above and bel ow the notes
respectively asfollows
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Atitarasthayi - 3 Y g m

Anumandrasthayi - S r g m
Thuswe can understand that the compass of the Veenaisin 3%z octavesranging from
ptos.
1.3.5. Arohana

A seriesof notesin the ascending progression of pitch specifyingaparticular raga.
Arohanaand Avarohanatogether constitute the briefest description of araga.

BEg Mohana Aro: s r g p d S
Ava: s d p g r S

1.3.6. Avarohana

A seriesof notesin the descending progression of pitch. Arohana- Avarohanagivesin
aconciseformtheoutlineof theraga. The normal sancharasthat theragaadmitsof are
directly revealed by itsarohana- avarohana.

1.3.7. Raga

Ragaisthepivota concept of Indian music. Thewholestructure of Indian musicisbuilt
around the concept of raga. Ragas are aesthetic factsand can be perceived by trained
ears. All possiblecombinationsof notesfor creating emotiond effectshavebeen utilised
inragaformation.

Ragacons sts of aseriesof noteswhich bearsadefenitere ationship to adharashadja.
Ragaisthebasisof al melodies. Ragasgive pleasureto thelistener.

“Yo asou dhwani viseshastu
Svaravarnavibhooshita
Ranjako janachitanam
Sacharaga udahruda”

It isimportant to note that no two ragas have the same structure and the change of a
singlenote can bringout an entirely new raga.



Eg Mohanam & Hamsadhvani
Ragais called ‘pan’ in ancient Tamil music. There were pagal pans (day), iravu

pans (night) and podu pans(generd).
3.8. Alankara

In ancient times, beautiful svaracombinationswere called ad ankaras. But today the
word “Alankara’ is related to Suladi Sapta talas namely Dhruva, Matya, Rupaka, Jnampa,
Triputa, Ataand Eka

In order to learn saptatalas effectively, svara passages have been composed in an
orderly manner and they are called ‘Sapta tala alankaras’. The names of the 7 principle
talaswiththeir congtituent angasaregiveninfollowing table.

No Tda Condtituent angas
1 Dhruva Ol

2. Matya [0l

3. Rupaka ol

4. Jhampa 100

5. Triputa 100

6. Ata 1100

7 Eka I )

3typesof angasareused inthesetalas

I = laghu
O = Drutam
u = Anudrutam

The above seventaasexpand into 35 talasdueto thefivevarieties (jati) of laghu. The
fivevarietiesof laghu are- tisra, chaturasra, khanda, misraand sankeerna. It isinterest-
ing to know that the 35 talasagain expand into 175 talasowing to the 5 varieties of gt
namely tisra, chaturasra, khanda, misraand sankeerna.

7)) Check your memaory/progress
Theseven principal talas (Saptatalas)
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)
ﬂ "Let us do
Vocalisation of dlankaras

3.9. Dhatu

Thesvarapart of thecomposition

Eg: p,,,dpmgpmgmgr (Marvere Anandabhairavi raga)

3.10. Matu
Sahityapart of thecomposition
Eg:. Pa--daYugamumatilodalachi ( Marivere - Anandabhairavi raga)

@ L ear ning out come

The student acquires knowledge of

a  Classfication of nada

b. Vaidiesof sruti
c. Varitiesof svaraand svarasthanas
d. Fverangesof sthayi and thesignsused to indicat the sthayi
e. Raga
f. Saptatalasandalankaras
Evaluation

1. Divisionof Nada.

2. Classification of Nadafrom the point of view of timbre.
3. Definesruti.

4. What is Svara? Namethe svarasand 12 svarastanas.
5. Explain saptatdaaankaras.

6. Definesthayi and explainthevarietiesof sthayi.
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